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Teacher notes: 
Please have students bring pencil and copies of the Museum-Mix up activity sheet to your 
videoconferencing room. This worksheet could also be completed after the conference. 


Please bring white paper and colored pencils or crayons to the conference, if you would like to 
participate in an impressionist drawing activity during the video conference. (Colors needed: 
red, yellow, blue, plus orange, green and purple, if available.) 
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Distance Learning at the Cleveland Museum of Art 


IMPRESSIONISM 
Grades 4-6 


Teacher Information Packet: Elementary 


Program Objectives: 


1. To explain how Impressionist paintings represent the lifestyles and interests of people from 
the 19" century. 


2. To identify painters who were part of the Impressionist movement. 


To explain how techniques used by the Impressionists differed from traditional artistic 
methods. 


In this program, students learn about the works of Impressionist and Post-Impressionist painters 
such as Monet, Degas, van Gogh and Cézanne, whose experiments with the effects of different 
conditions of light and paint application created a new way of seeing the world. The world these 
artists shared had much in common with our own era of rapid technological change and rise in 
standard of living. Students will consider how such factors influenced Impressionism. 


National Education Standards: 
For Fine Arts - Visual Arts (grades K-4, 5-8): 


e Understanding and Applying Media, Techniques, and Processes 

e Understanding the Visual Arts in Relation to History and Cultures 

e Making Connections Between Visual Arts and Other Disciplines 
For Language Arts - English (grades K-12): 

e Reading for Perspective 

e Reading for Understanding 

e Evaluation Strategies 

e Communication Skills 

e Communication Strategies 

e Applying Knowledge 

e Developing Research Skills 

e Multicultural Understanding 
For Social Sciences — World History (grades 5-12): 
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e Era 7: An Age of Revolutions, 1750-1914 
For Social Sciences — U.S. History (grades K-4): 
e The History of Peoples of Many Cultures Around the World 


Prerequisite Activities: 
For the students: 


1. For background information on Impressionism, consult: 
http://artyfactory.com/art_appreciation/art_ movements/impressionism.htm 


2. Be able to identify colors, including the primary and secondary colors. Students could 
experiment with creating tonal variations by adding various amounts of black or white to one 
color to establish a range of values for that hue, which could then be matched to a color 
wheel. An online color wheel may be viewed at 
http://www.colormatters.com/colortheory.html 





Selected Vocabulary: 


Impressionism — In general, paintings of landscapes or scenes of modern life and leisure that try 
to capture the momentary effects of light, atmosphere, color and movement. 


Plein-air — Literally, “Open air.” Painting executed outdoors rather than in a studio. 
Abstract — Art that departs from literal representation — the subject is transformed in some way. 


Salon art — also called “official” art because it was the style preferred by the government, 
aristocracy and general public. Usually scenes of history, religion, and mythology are depicted 
in a highly realistic manner. 


Teaching Extensions: Visual Arts/Language Arts/Social Studies 


1. Using crayons or chalk, make two still life drawings in the following ways. Put a red apple 
or another object on a table. It’s a miniature still life! First, draw it with the overhead lights 
on and then draw it a second time with the lights off. Notice the location of shadows, 
highlights and all the different shades of red. Compare the effects of different light 
conditions. The Impressionists used many strokes of several colors to depict an object. 
Different conditions of light playing upon an object were particularly important to the 
Impressionist artist Claude Monet. 


Materials list: drawing paper, chalk or crayons, objects for still life, spotlight or flashlight 
(optional). 


2. Choose two Impressionist painters and write a few paragraphs about each artist’s life. Next 
compare their painting styles. Hint: look at their subjects, techniques, and differing styles or 
goals as artists. Use information gathered from books and internet websites to support your 
conclusions. 
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3. The artist Claude Monet painted the same scene at several different times during the day to 
study the effects of changing light conditions on his subject matter. Take a picture of your 
school, from the same spot at three different times during a day or select another subject such 
as a building across the street from the school. As an alternative you could set up a small still 
life of objects (books, pencils etc.) on a window sill in the class room and photograph it at 
three different times during the day. Display the photographs you have made and discuss the 
different effects of changing light and weather conditions on the scene depicted. 


Materials list: camera, film, objects for still life. 


4. Some of the images discussed during the Distance Learning lesson were painted in cities 
outside of Paris, such as Villierville, Le Havre, Essoyes, and Giverny. The artists were able 
to travel to most of these places on trains. Look up these cities on a map and determine how 
many miles the artists had to travel from Paris to reach their destinations. 


Suggested Reading: 


Some of the listed books are general in their approach; other good sources of information can be 
found in books about specific artists such as Cassatt, Degas, Gauguin, Monet, Morisot, Pissaro, 
Renoir and van Gogh. 


Anderson, Lena and Christina Bjork. Linnea in Monet’s Garden. Stockholm: R & S Books, 
1987. 


Kung, Vivian and Patricia Richmond. Impressionist and Post-Impressionist Art. Cleveland: The 
Cleveland Museum of Art, 1997. Slide packet, available from the Cleveland Museum of 
Art’s Teacher Resource Center: (216) 421-7340, ext.469. 


Miihlberger, Richard. What Makes a Monet a Monet? New York: Metropolitan Museum of Art. 
1993. 


Miuhlberger, Richard. What Makes a Van Gogh a Van Gogh? New York: Metropolitan Museum 
of Art. 1993. 


Websites of Interest: 


e Art history game on Vincent van Gogh and Impressionism 
www.eduweb.com/insideart/index.html 





e Impressionism overview 
http://www.impressionism.info/info. html 





Distance Learning initiatives of the Cleveland Museum of Art are sponsored by a major grant from the Ohio 
SchoolNet Telecommunity, with additional support from the Martha Holden Jennings Foundation and the Ameritech 
Foundation. 
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Writing About Art 


Learning to write about art is a helpful tool in understanding it. Once the observer knows what to 
look for in a piece of artwork, it becomes easier to both write about and understand the work. 
Listed below is a guideline that will help you. 


Questions to ask yourself as you write: 
1. What do you see? What is this picture about? 
People 
Objects 
Scene — time and place 
Action — what is going on ? 


2. How is the work made --what materials, tools, or process are used? What elements has the 
artist manipulated? The following list may be helpful. 
Oil, watercolor, pastel, ink, clay 
Palette knife, brush, pen, chalk, etching, screen printing 
Color, light, line, shape, space 


3. How does the work make you feel? 
Happy, sad, anxious, angry, nostalgic, adventurous 
Are the brushstrokes rough or smooth, or are they evident at all? Are the colors hot or cool 
Is the subject matter active or quiet, ? Are the lines flowing, irregular or discontinuous? 


In addition to analyzing the work, it is also important to do a little research about the artist 
such as when and where the artist lived. What were some of the things the artist was concerned 
about and how is this apparent in his or her work? Were there things in the artist’s life that 
inspired him or her? In short: 


4. What can you learn about the artist: 
What country is the artist from? 
What can you find out about his or her experiences? 
What ideas or feelings is the artist suggesting? 


Finally, play the role of the art critic. Art criticism is based on a number of things. Think, for 
example, about the style the artist is using. You may want to consider the following approaches 
the artist may have taken: 


Realism: The artist accurately describes the subject matter — the art looks real. 
Formalism: The artist has experimented with shape, color, space in an unusual 
way. 


Now put it all together! You decide - has the artist succeeded in doing what you think he or 
she tried to do? 
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Selected Images: 
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Low Tide at Pourville, near Dieppe, 1882 Before the Race 

( , 1840 - 1926) ( , 1834 - 1917) 
1882 c. 1887-1889 
1947.196 1958.27 
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One of the paintings has lost its 
subject! Draw a line from each 
painting to the symbol that 
matches the subject of the painting 
best. Then draw the missing subject 
in the empty frame and unscramble 


the word below! 
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